The Official Projects

Lausanne Jardins 2004 – Jardins de passage (Passing Gardens)
01. Palmatifide

Designers: Pierre Bonnet, Philippe Clochard and Robert Ireland / Geneva, Lausanne

Implementation: Sarer, Signaroute

Partners: Sarer, Sika SA
For most people city centres bring to mind concrete and asphalt. Yet that is not what the designers of “Palmatifide” think. Instead of craving nostalgically for cities of greenery, they show that the tarmac surface is just an outer shell. You need only scrape the traffic surface to reveal a more rugged, rocky inner layer, the prelude for the guts of the earth. Despite that, the leaf motifs of this asphalt marquetry are far from “natural” images. They are “cultural” designs aiming to classify the leaves according to their morphology. 

02. Bancs publics (Park Benches)

Designers: Christoph Hüsler, Anne Descombes, Aline Dind and CONTREPOINT, Pascal Amphoux / Lausanne 

Implementation: Schneider Paysage SA, Zumtobel Staff, Multimaintenance SA

Partners: Schneider Paysage SA, Zumtobel Staff, Multimaintenance SA
Seven red stains give back to these stairs the scale, theatricality, and the publicity that time had gradually robbed them of. Through the precise tracing of a wavy central pathway, the islands of colour make the space appear larger: they broaden the perspective, distinguish between the walk up and the way down, and amplify the volume of this vast urban corridor. The stairway dresses in an ocellated wizard’s cloak: it wears the colours and materials of the former Metropole theatre, invites passers-by to become actors of the cityscape, and elopes at night under the festive showers of stage lighting. The contained congestion of this transit space gives new life to a veritable public place.

03. Le jardin extraordinaire (The Extraordinary Garden – meteorology of mood)

(météorologie de l’humeur)

Designers: Décosterd & Rahm, associés / Lausanne, Paris (F)

Implementation: Jardins Naturels; garden maintained by staff of Philip Morris International
Partners: LO Holding, Philip Morris International
The past few years have seen a boom of cultural events in Europe: fêtes, festivals, fairs, biennials, and sleepless nights, as the spectacular development of a city whose historic form is becoming more and more immobile. It is no longer the space that evolves, but time instead. The artist no longer manipulates a physical form, but a window of time, a moment, the time the show lasts, the few weeks of the festival. 

“Le jardin extraordinaire” is nothing more than a mise en abyme of the event itself. It is not another garden that is offered here during the festival, but rather the unceasing expression of change, an unending alternation or uninterrupted variation of the image of the city, its colours and its contours, for a few hours, or a few days, before finally turning back into what it was before.

04. Philie

Designers: hybrIDéES, architects & Florian Bach, visual artist / Geneva

Implementation: Association Appartenances, Espace Hommes: la Mozaïk

Partners: LO Holding

The urban garden is a space that has been spontaneously reappropriated, the voluntary form of a social act. It is the expression of a civic gesture. Independently of town planning and taking advantage of abandoned land, the urban garden provides spaces for culture and relaxation. It also enables the emergence of an alternative micro-economy. 

A wooden platform and a piece of kitchen furniture have been built in collaboration with the users of the Appartenances centre to accompany the existing vegetable garden. The centre is a place for meetings, sustenance, and information. 

05. Mina lobata

Designers: Jean-Michel Matthey, Yves Lachavanne, Philippe Délessert, Jean-Daniel Ducret

Implementation: Service des Parcs et Promenades de la Ville de Lausanne
Like some enormous ship, Chauderon 9, the premises of the communal administrative authorities – a paragon of high-tech architecture in Lausanne in the early 1970s – is a familiar sight to those living in Lausanne. But, for one summer, its appearance will be considerable modified. 

Cables have been strung from the pavement up to the aluminium façade to be colonized by Mina lobata (aka: firecracker vine) a climbing plant from Mexico that sprouts plumes of flowers in colours blending from red to yellow. 

While this curtain of vegetation follows the frame of the building it creates a contrast with the horizontal design of the terraces and their carpet-like flower beds. Depending on your viewpoint, it offers the eye vertical lines, an inclined plain or an oblique grid. 

06. Empreinte végétale (Vegetal Imprint)

Designers: Jacqueline Schwarz, Yves Staub, Marc Lampe, (Lausanne, Rotterdam)

Implementation: Néon - Lumière Staub SA

Partner: Néon - Lumière Staub SA
“Empreinte végétale” will form a fingerprint on the outside of the Chauderon bridge lift shaft, as an indication of the sharp change in levels it enables visitors to make. 

By day, with the sun’s rays shining through the vegetation, the site is strewn with vegetal imprints stretching along the ground. The project aims to recreate these daytime traces with an installation whose meaning the visitor can only discover once night has fallen. Revealing the shadow design that the trees have drawn during the day, the wall comes to life by reproducing their ghostly silhouette.

07. Restons sur le tapis – 1st prize  (Stay on the Carpet)

Designers: Erika Gedeon, Stefan Schmidhofer; with the collaboration of Regina Bitter, Andreas Hoffmann / Zurich

Implementation: Schneider Paysage SA

Partners: Service des parcs et promenades
The ERACOM park, typical of the 1950s, clearly stands out from its environment. 

On the lawn of this “lounge about town”, it spreads out a carpet that reproduces a design dating from 1956, coinciding with the time of the construction of the ERACOM premises and park. Its dimensions are subtly adapted to the proportions of the site. Composed of two plants and using the lawn as a background, adopting the traditional mosaic structure beloved of flowering clocks, this garden possesses a rare virtue: it reveals the spirit of the site.

08. Vibrations

Designers: Bureauparis - Thomas Krähenbühl, Gilles Burst, Gala Marchal, 

Kai von Ahlefeld, Cauri Jaye; Nathalie Leroy / Paris (F)

Implementation: Schneider Paysage SA
The garden plays with the plants and topography as if it were a gigantic felt-tip pen, to highlight and draw attention to the characteristics of the site. Inspired by the presence of the Flon waters, “Vibrations” evokes the fast and the quick, the solid and the liquid.

Sometimes angular, sometimes curving, these zigzag lines underscore the boundary between the surfaces: mineral and vegetable, urban or domestic. They also sport various thicknesses, depending on whether they surround embankments, lawns, trees, benches, or posts. 

09. Fleur de pave (Pavement Flowers)

Designers: L’Atelier du Paysage: Jean-Yves Le Baron, with the collaboration of François Dupuy / Lausanne

Implementation: SPP and L'Atelier du Paysage
Partners: Traceroute, Théâtre de l’Arsenic, Fleur de Pavé (Association set up in 1996 for prevention and community health for all those working in the sex trade)
The courtyard of the Théâtre de l’Arsenic dresses up in the red of road ribbon markets and the black of the tarmac, two colours symbolizing prostitution. Industrial drums, colonized by a surprising vegetable cocktail, move like pieces on a chessboard, depending on events, on night time activities, depending on the thirst or the mood of the users of the site. Regardless of gender, cardoon, fennel, cosmos and poverty rub shoulders with the luxurious perfume of jasmine. 

A few words drawn from the “Petit glossaire de la prostitution” (pocket glossary of prostitution) escape from the spiral of the Arsenic to hover around the Lausanne red-light zone, in five satellite zones of this garden.

10. Escalier d’eau – 2nd prize (Water Staircase)

Designers: SPAX architects Bienne: Sibylle Thomke, Sven Harttig, Bienne (CH), Thilo Folkerts landscape architect, Berlin (D) Collaboratrice: Michelle Bühler 

Implementation: P. Dentan SA

Partners: UT Umwelt- und Transporttechnik AG, Germanier SA, Fritz Köhli AG, LUXIT Isolation SA, P. Dentan SA
The Flon valley is connected to the town by a dense network of ramps and staircases. Adopting this theme the garden has taken over the embankment separating the Arsenic and the Skate Park, at the base of the Flon itinerary. It consists of a “train” of four containers laid out on the embankment. In the first three, the pond is populated with water lilies. The fourth, uphill from the others, is filled with gravel to enable visitors to overlook the ponds below them.

11. Dans de beaux draps (Dirty Linen?)

Designers: Valérie Lintz et Nicole Graber / Lullier

Implementation: Landscape Architecture and Agronomy & Horticulture sections of the Lullier Engineering College, and the Parks and Gardens section of the Lullier Horticulture College; entreprise RMG

Partner: Retraites populaires, Société suisse d'étudiants de Zofingue

From one line to another, gradually, it is the washing that has always quietly highlighted the animation, discussions, and children’s laughter. To bring these spaces back to life, the washing line is given the mission – by virtue of its linearity, its order – to win over on this boisterous house. Vegetal sheets, hanging like linen provide a dialogue between life and abandon. So as not to forget the past, a single bare square remains, the rest being left to the vagrants.

12. Les Coureuses - Lausanne 2004 (The Runners)

Designers: Squash Cake Bureau: Nadia Lauro & Laurence Crémel / Paris (F), Manuel Coursin (Sound stimulator for plants, 19 June 2004)

Implementation: Fatio A. Sàrl, Bourgoz Paysages Sàrl

Partner: Bourgoz Paysages Sàrl
Runner bean plants from Spain are prepared and planted in the most appropriate growing conditions to compete against each other. The challenge is to cover the longest distance possible along a wire. The racetracks are steel cables strung from the ground up towards the sky and arranged in parallel, like the lanes of an Olympic pool. All the plants are identical. Over a period of three months their growth will weave a green curtain rising into the sky. The site is arranged like a sports ground for plants. On a hard-court surface, a playground, two referee chairs mark the presence of the race.

13. Palmiers en transit (Palm Trees Passing)

Designers: Maria Carmen Perlingeiro; Atelier d’architecture 3BM3: Bénédicte Montant and Carmelo Stendardo, with the collaboration of Diane de Pourtalès, Senka Perc, Patricia Guaita; Architecture et développement: Jean-Pierre Stefani and staff / Geneva

Implementation: Maria Carmen Perlingeiro; Atelier d’architecture 3BM3

Partners: Van der Arend Tropical Plantcenter, Bonnet Entreprise, Menuiserie Pascal Gabella 

This warehouse has been rented by the company Palm-trans SA. The site, enclosed by two gates, houses groups of palm trees in transit to their final destinations. Each tree bears a label defining its characteristics. Each group of trees has a destination and a role to play in a Switzerland whose social economic, and geo-climatic definitions are undergoing great change.

14. Chemins de traverse (Shortcuts)

Designers: Charles Duboux, Ulrich Doepper / Lausanne

Implementation: Giga+Print

Partners: Deresa SA
The garden is built against a warehouse façade and interacts with it, reminding it of its distant relationship with the vegetable kingdom, at the time when a stream ran here, through a wooded valley. In a site so very mineral in nature, the garden is reduced to an idea: it is an image. As a reminder of Heidegger, for whom “in a forest, there are paths, having mostly become overgrown, that stop dead in the undergrowth. These are former shortcuts. Everyone follows his own path, but in the same forest.”

15. Convergence

Designers: Helena Buono, Anthony Chrétien, Thomas Eschapasse, Roberto Venturi / Paris (F)

Implementation: Lewis Hofmann
ANAMORPHOSIS n. (from Greek anamorphoun, to transform):

1. Distorted image of an object created by certain optical devices (...). 

2. ART. image or drawing distorted in such a way that it become recognizable only when viewed in a specified manner or through a special device (Collins English Dictionary)
The principle of “kinetic” anamorphosis: the design is a vegetal creation (climbing plants and ground-cover plants) that, through a process of anamorphosis, provide an ephemeral vision of a coloured “hanging” circle, floating in the passage. Once the viewing angle has been passed, the circle disappears once again to form geometric shapes.

16. Végémétaux (Vegemetals)

Designers: Didier Perret, Marianne Benech Heiniger, Jean-Daniel Ducret

Implementation: Service des Parcs et Promenades de la Ville de Lausanne
“Végémétaux” sheds light on part of the history of the site it occupies, paying homage to the human activities going on there. This ephemeral garden places centre stage the work of the recycling plant Goutte SA that strives to apply the precepts of sustainable development.

Metal objects from the company are diverted from their original use and transformed into containers or decorations for various plants. 

17. Belles de nuit (Ladies of the Night – a night-time garden for those over the age of 18)

(un jardin nocturne interdit aux moins de 18 ans)

Designers: localarchitecture: Manuel Bieler, Antoine Robert-Grandpierre and 

Laurent Saurer; JNC Agence Sud: Anne-Pascale Pertus, Marine Bourron, 

architectes-paysagistes / Lausanne, Lyons (F)

Implementation: Mathis SA

Partner: Car provided by “La Fourmi”, CFF
A night-time garden, where the greedy moths feed on nonchalant ladies of the night. The headlights of parked cars dispersed around the Sébeillon plateau enable visitors to discover the generous shapes of the sensuous mounds. Crouching among the disused tracks, a dune covered with multicolour vegetal ladies, evening primrose and Mirabilis jalapa that bloom when night falls. The flowers of these melliferous plants attract nectar-feeding insects providing a sensitive note to this unusual night-time world. The natural pollination cycle mixes with the human activity in the neighbourhood.

18. Ombres et parcours (Shade & Trails)

Designers: kod-conceptions Guy Corbaz, Frédéric Fourrichon. Lausanne(CH), Lyons (F), Berlin (D)

Implementation: Victor Tenorio Arias, Nicolas Boschetti, Sylvain Carera, Sönke Christian Hutterer

Stéphane Kläfiger, Naoki Kouketsu, Michèle Rochat.

Partners: Saudan & Boschetti SA - Lausanne
“Ombre et parcours” offers pause for thought about shade and its importance, role and symbolism. Created by the vegetation and inspiring it, shade helps plants develop and grow while also providing visual evidence of the way the Earth turns. The highlighting of the shadows that are present along the path reveals and draws the visitor’s attention to the precious and fundamental character of this natural phenomenon. The project serves as a link between the seven “gardens” on this site, by means of a ribbon that changes depending on the part of the trail.

20. Kiosque à musique (Music Box)

Designers: W+S architectes-paysagistes; Butikofer & De Oliveira, architectes; Pierre Mariétan, composer / Solothurn, Lausanne, Paris (F)

Implementation: Tenta AG,  Traceroute SA, Ferronnerie d’art de Malley.


Partners: Tenta AG, Socol SA, Stamoïd AG, Ferronnerie d’art de Malley, GERM Groupe d’Etude en Réalisations Musicales and Wyss Samen & Pflanzen AG, CFF
A music box kiosk welcomes passers-by inviting them to listen and watch. The railway signal box, vertically punctuating the site dominated by the horizontal lines of the rails, becomes the source of sound on the site creating an ambiguity with the existing sounds of the everyday activities.

From a shady spot on the platform, come other “sounds from here and elsewhere” while the ear tries to catch the sounds that are unknown and incongruous in this site. 

21. Belles échappées (Bella Vista)

Designers: Agence Paule Green: Thomas Droz, Yann Michel, Philippe Simonnet, with the collaboration of Catherine Centlivre, Claire Chevron, Christian Bouyjou, Thierry Coulange / Paris (F)

Implementation: Mathis SA

Partners: CFF
In a position that accentuates its dimensions, a container sits atop a slag heap covered with exotic vegetation that appears to have poured out. Something has happened but one doesn’t really know what. An event – an accident, a tornado, or a storm – relating to the power of nature as expressed so sublimely by the surrounding Alpine scenery.

The incongruous position of the container arouses our curiosity, a smile or possibly some concern, especially if we are just parking our car on the edge of the mound on which the container is apparently so precariously balanced.

In this context, the painted red rails stand out like boundaries you barely dare cross.

22. Sol des sols (Hovering)

Designers: aMAZING_sTUDIO: Filippo Pizzoni, Andrea Di Franco, Massimiliano Roca, Massimo Boffino, Maria Cucchi, Chiara Vecchi / Milan (I)

Implementation: David SAS (I), Bourgoz Sarl

Partners: Gardena Schweiz, CFF
“Sol des sols” is a large cloud hanging between the natural (the climbing plants) and the artificial (the trellis), that interrupts the anonymous expanse of the Sébeillon railway site and redefines the relationship between the level of the ground and the sky. It creates a new layer, an alternative that lines the ground.

On the new structure, the greenery – lightweight but nevertheless subject to Earth’s gravity – stretches out and forms layers. Supported by this new foundation, the leaves and flowers colonise it as nature reclaims the land. 

23. Le jardin de Robert – 1st prize (A Garden for Robert)
Designers: Alvaro de la Rosa Maura, Ana Méndez de Andés Aldama / Madrid (E)

Implementation: Ramelet SA, Jardins Naturels

Partners: CFF

The project pays homage to the “Herb Robert” geranium (Geranium robertianum), a typical colonizing plant, whose migration follows railway lines very precisely. Several thousand Herb Robert plants have been laid out on the smallest of the abandoned platforms on the Sébeillon plateau, as if the railway company, in a bid to give Mother Nature a helping hand, was preparing to scatter these geraniums along the railway tracks.

The design is complemented by a screen made of metallic fabric, similar to the distorting fairground mirrors that offer a reflection on the image in relation to its model and by a panel that explains this special botanical phenomenon.

24. Green Cycle

Designers: Teres Wydler, Marcel Fürer / Zurich, Wetzikon

Partners: CFF, Canplast SA
The essential elements that enable vegetation to thrive are the earth, the climate, and the presence of water. These elements interact and the absence of one or other of them reduces plant growth or renders it impossible. As ballast does not retain rain water, the waste land on the Sébeillon plateau are arid areas where water is virtually absent, to the extent that spontaneous vegetal growth is rare in this biotope.

By providing a regular source of water for this site, the presence of flora increases, bringing life to thousands upon thousands of seeds, some rare specimens, that lie latent on the land. A circle of great ecological richness is born, contrasting with the evident aridity of the wasteland.

25. Jardin avec entrain  (Garden with Gusto)

Designers: Yves Aellen, Patricia Gallay, Alberto Palermo, Philippe Délessert

Implementation: Service des Parcs et Promenades de la Ville de Lausanne
How can an urban landscape be both motionless and mobile? “Jardin avec entrain” plays with this paradox.

First of all we hear the sound of the rails, like a passer-by watching a train speeding past to keep to the timetables that have been imposed on it.

Then, we go on to the other side of the screen, where a field of sunflowers inundates the visitor with its warmth and light. Everything appears calm and motionless, and yet… the sunflowers are also in motion, as they imperceptibly follow the path of the sun. 

26. Carrés en feu (Squares on Fire)

Designers: Christian Schubarth, Ralv Fust, Jacques Falquet, Cédric Flückiger / Geneva, Bern

Partners: Néon ABC, CFF
“Carrés en feu” exploits the links between fire and vegetation. The botanical element functions in harmony with a pyrotechnical element used to prepare the ground. For one summer, the fire will continue to burn through the presence of plants that are evocative of flames.

Providing a route, the project is located along the walk linking the Sébeillon and Malley plateaus. It passes through a tunnel and connects two distinct urban landscapes. The project reinforces the link provided by this tunnel and invites the visitor to use it.

28. Le carrousel (The Merry-go-round)

Designers: Service des Parcs et Promenades de la Ville de Lausanne, Jean-Marc Rolle, Marianne Bénech Heiniger, Philippe Délessert

Implementation: Service des Parcs et Promenades de la Ville de Lausanne
Between modernity and tradition, the transformation of a roundabout into a merry-go-round is intended as a playful way of illustrating the “city in motion”.

Wooden horses, recovered from various Lausanne playgrounds, have been fixed to metal posts at various heights. 

The flow of traffic driving around the Galicien roundabout provides the finishing touch to this theatrical production by giving the illusion that the wooden horses are moving.

29. Le Migradis – 1st prize

Designers: Fabian Beyeler, Martin Gaissert, Sabine Merz / Zurich, Cologne (D)

Implementation: Service des parcs et jardins de la commune de Renens

Partner: Commune de Renens, CFF
The “Migradis” is located on the plateau of the Malley abattoirs, along the railway line. Figuratively and in actual fact, the rails express the idea of mobility, networks, and a connection to far-off destinations. The “Migradis” provides a space for slow, silent contemplation, concentration and confrontation. The garden’s theme is confrontation with immigration in its splendour and its vivacity. On the Malley plateau the immigrants, neophytes in sociological plant terms, feel less like outsiders. Having travelled the world, they end their journey on the wasteland alongside the rails. 

30. La Conquête de l’ouest (Conquering the West)

Designers: Dominik Buxtorf, Petra Meyer-Deisenhofer, Sabine Sartoretti, Franziska Werren-Buxtorf, / Prilly, Lausanne, Renens, Prilly

Implementation: Bourgoz Paysages Sàrl

Partners: Commune de Renens, Bourgoz Paysages Sàrl
The garden invites visitors to cross the 250 m of the Malley meadowland in a fun way, by pedalling a railway maintenance car. It gives them the opportunity to discover the richness of the wasteland from the inside, without which they would certainly have paid little attention. The progression is marked by monoculture beds of wild flowers that bring into perspective the distance to the grove of trees and encourage visitors to continue the visit, either on foot or in the maintenance car. This peaceful initiation journey teases the five senses: carrots for taste, brome grass blowing in the wind for hearing, thistles for touch, cornflowers for sight, and camomile for smell.

31. Immersion végétale (Vegetal Immersion) 

Designers: Frank Neau, Setsuko Nagasawa, Philippe Bonhôte / Paris (F), Geneva 

Implementation: Denogent paysagiste

Partner: Denogent paysagiste
The two gardens face the premises of the Kléber-Méleau Theatre, instead of a wasteland and a car-park. Almost as if they were stage aprons. From the trains that tirelessly go back and forth, their distant silhouette persistent against the light is perceived as a single block. To appreciate their difference the traveller will have to get out and walk. All the species, wild, agricultural, vegetable, and ornamental, will be used for the occasion. In the east, in front of the theatre, the first garden will take over all the available wasteland, higgledy-piggledy, with no set pattern. To the west, its counterpart just outside the workshops will cut into the asphalt, in neat regular lines. 

32. Ecrous, baignoires et calebasses (Screws, Bath Tubs, and Gourds)

Designers: Yves Lachavanne, Patricia Gallay, Sonia Zanou, Marianne Bénech Heiniger, Raymond Favrat, Philippe Délessert

Implementation: Service des Parcs et Promenades de la Ville de Lausanne

Partners: Nestlé Foundation for the art
Old-fashioned city plant tubs, disused fountains, old bath tubs, and a variety of other used recipients, all stocked in the warehouse of the Lausanne city parks service are given a second chance in our garden. Positioned in the wasteland spaces, they provide a home for vegetables and kitchen-garden plants that will be used as ingredients to make the Friday soup. 

This weekly soup, rich and variously spicy will be served in this unusual garden, a pretext for festive and merry encounters.

34. Ligne FMR (FMR Railway)

Designers: Paysagestion SA and Pont 12 architectes; writing: Claire-Line Evard & Carlos Henriquez; graphics and sound: Eracom / Lausanne

Implementation: Civilian Defence Force

Partners: CFF, TL, Eracom
On Saturdays and Sundays throughout the event the FMR railway line links the Lausanne main station to Renens station, stopping on the way at Sébeillon.

A moving train crosses a town in motion, with stops to allow visitors to observe it. Announcements tell travellers about the town, its past, its present, and its future (movement in time; movement in space). Posters on the platforms provide a second level of reading by clearly presenting the projects, whether realistic, theoretical, or utopian, for this section of the “City in motion”. During  the journey the train slows down or comes to a halt to allow visitors to see a particular site or some wasteland, all with a spoken commentary.

Gardens designed in partnership with the Royal Saltworks of Arc-et-Senans.

As part of an Interreg III project, Lausanne Jardins 2004 has joined forces with the Claude-Nicolas Ledoux Institute at the Royal Saltworks of Arc-et-Senens, in a bid to encourage cultural and educational exchanges between teaching institutions in Franche-Comté and Vaud canton.

A competition was held in Franche-Comté schools based on a teaching plan drawn up by Lausanne Jardins 2004. 

“Voilures” (Sails)

Designed and built by the pupils of the Jacques Duhamel Lycée in Dole and the Jean Michel Lycée in Lons-le-Saunier, and with the help of the Marcellin vocational college in Morges, this garden consist of a group of nine glass fibre sails decorated with 16 red flowers. It provides a connection with the vegetal tunnel located on the other edge of the plot, made by Hüsler Architectes-Paysagistes.

“Visiona – Phantasy Landscape”

Designed and built by the pupils of the Claude-Nicolas Ledoux Lycée in Besançon, and with the help of the Marcellin vocational college in Morges, the project is a homage to Verner Panton, whose work is on show at the Royal Saltworks of Arc-et-Senans. It is divided into three parts:

“Les roseaux” (The Reeds): a chromatic vision of the countryside in Panton’s colours, like bouquets in the midst of the meadow. “Dans la ligne de mire” (In the Sights): three sets of sights pointed at the urban scenery (railway line, industrial premises, workers huts). “Le passage” (The Passageway) provides a coloured transition between the wild space and the land conquered by the town.

Gardens away from the pedestrian itinerary
Two gardens have been specially designed to be viewed solely from the train. They are called “Once upon a Train in the West”, and “Plant Me!”. A third garden concept, “Flowers” is spread throughout the urban area of Lausanne. 

27. Il était une voie dans l’Ouest (Once upon a Train in the West) 

Designers: Triporteur architectes: Marie-Hélène Giraud; Itinera: Jean-Pierre Dewarrat, graphics and landscaping: Pierre-André Gétaz, Thierry Moreillon and Joseph Sperini / Geneva, Nyon 

Partner: Fonds Suisse du Paysage (FSP), CFF 
The railway side of the Sébeillon plateau embankment, on which the project is built, was once home to the reception platform of the EXPO 64 national exhibition. Lacking in any taller vegetation, this long, straight embankment forms a vertical screen that is inaccessible to visitors on foot. 

Artificial, geometric, returned to its wild state, this no-man’s-land of greenery extending for roughly 700 metres nowadays constitutes the first view that arriving travellers have of the city landscape. 

With its series of rectangular structures, the project superimposes a mobile sequence on the static green embankment. The chain of panels in the foreground furtively captures the traveller’s attention and, by means of the visual superimposition that it causes, enables him to recreate the scene using the vegetal background. 

Unravelling a series of 30 orange panels against a green background, the project plays with the visual notion of dead ends and views, and adds value to the ordinarily banal dimension of the wasteland as it rolls by. The length of the installation, a total of 300m from end to end, is designed to be viewed for between 15 and 25 seconds depending on the speed of the train, with an estimated audience of 8,000 passengers/hour. 

The screens are made of vertical PVC strips stretched over a tubular frame. On account of the kinetic effect caused by the train’s movement, the flickering images of the panels turn into a short film of everyday life, a visual gift for the train passengers. 

Being in turn a colour screen, then a filter, it surreptitiously reveals the strange journey of an object from EXPO 64, a crafty reference to the famous Tinguely Machine, that so impressed people at the time of the exhibition in 1964. 

33. Plante-moi !

Auteurs : 2b architectes : Stéphanie Bender, Philippe Béboux / Lausanne

Mise en oeuvre : Mathis SA
Partenaire : Commune de Renens, CFF

Le jardin « Plante-moi ! » occupe des espaces de talus résiduels en Gare de Renens.

Grille omnidirectionnelle, les piquets prennent place tous les quatre mètres selon les deux directions orthogonales des axes cardinaux. Recouvrant les talus telle une nappe, leur structure régulière en surligne l’irrégularité géométrique et révèle ainsi la topographie du lieu. Palissade, barrière, portail d’entrée et de sortie de la manifestation, ils sont tour à tour limite et objets autonomes, métaphore d’un végétal artificiel planté là, dans le chaos vert des talus de la gare. 

Recouverts sur leurs faces nord et ouest, d’une peinture blanche phosphorescente, ils réfléchissent la lumière et irradient tels des piquets luisants lorsque la nuit arrive. Ils offrent alors le spectacle d’une enceinte lumineuse que les trains du soir franchissent, annonçant l’entrée dans le « grand jardin » que deviendra Lausanne le temps d’une saison.

Côté « grand jardin » justement, la peinture verte fluorescente recouvre leurs faces est et sud, et affirme leur statut d’objets végétaux artificiels, de métaphores d’une plantation virtuelle, masse verte occupant les talus en attente de la gare de Renens.
19. « Fleurs »  (Flowers)

Designers: Anne-Hélène Darbellay, Yves Zbinden, Alban Girod / Lausanne

A project to admire throughout the town.

Primary school children in Lausanne and Renens were all given packets of flower seeds with the suggestion that they plant them. The idea was to offer each one of them a little bit of nature, to provide a metaphor for burgeoning youth and to see different neighbourhoods blossoming with colour on balconies and windowsills here and there.

